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INTRODUCTION: 
Bad Bunny's "Lo Que Le Pasó a Hawai’i" is a 
warning to Puerto Ricans and his global 
audience by drawing parallels between 
Hawai’i's annexation and Puerto Rico's 

historical and ongoing colonial status. 
This project examines how Bad Bunny uses 

reggaeton as a form of political 
resistance, connecting Puerto Rico's 

struggle to Hawai’i's history of 
displacement and cultural erasure. 

Through lyric analysis and historical 
context, I acknowledge how music can 

challenge colonial narratives and draw 
mass attention to realities that 

scholars have been arguing for decades, 
but that have remained largely ignored. Transnational Anti-Imperial 

Latinx Cultural Resistance 



In “Lo que pasó a Hawai’i,” Bad Bunny uses 

music as a political warning. The song 

functions as both a historical and 

contemporary critique, connecting Hawai’i's 

historic and present-day colonial legacy to 

Puerto Rico, where similar imperial patterns 

persist. 

Bad Bunny references Hawai‘i because it is a 

documented case of U.S. imperial expansion that 

resulted in the loss of sovereignty, land, and 

political control. 

Hawai‘i’s colonial history demonstrates what he is 

warning his global audience could happen to 

Puerto Rico. 

Why Hawai’i? “No quiero que hagan contigo lo que le pasó 
a Hawai‘i” 

• 



Colonization Through Coup 

The Hawaiian monarchy was an independent and 

internationally recognized sovereign nation. In the 

mid-19th century, sugar plantations accounted for 

the majority of Hawaiian land and dominated its 

economy, controlled by American businessmen (PUBLIC 

LAND, n.d.). On January 17, 1893, U.S. Marines supported 

by the Committee of Safety, a group of American 

businessmen, forcibly overthrew Queen Liliʻuokalani 

in a staged coup in Honolulu. (Editors, 2010). 

Hawai‘i was then proclaimed as a U.S. protectorate by 

Sanford B. Dole, the man behind the coup (Editors, 

2010). Refusing to relinquish power, Doyle submitted a 

treaty of annexation to the U.S. Senate in 1897 despite 

Democratic and Hawaiian opposition (The 1897 Petition 

Against the Annexation of Hawaii, n.d.). 



The Annexation of Hawai‘i 
However, in 1898, the U.S. went to war with Spain, during 

which the U.S. realized how useful Hawai‘i, specifically 

Pearl Harbor, was for military purposes. This realization 

convinced Congress to approve the formal annexation 

of Hawai'i through the Newlands Resolution (Joint 

Resolution to Provide for Annexing the Hawaiian Islands 

to the United States, 1898). 

Hawai‘i’s annexation was an act of colonization that 

occurred without a treaty and, most importantly, 

without a vote from the Hawaiian people (Joint 

Resolution to Provide for Annexing the Hawaiian 

Islands to the United States, 1898). Over 21,000 Hawaiians 

organized a massive resistance movement to sign the 

Kū'ē Petitions opposing annexation, which was also 

ignored by the U.S. government Kūʻē Petitions Design 

Collection, n.d.). 

Puerto Rico and U.S. Imperial Rule 

The annexation of Hawai’i proved that the U.S.’s 

imperialist strategy was effective. Just months 

later, in 1898, Puerto Rico became a U.S. 
territory without consent. And like Hawai‘i, 
Puerto Ricans had no vote. 

In 1898, the United States colonized Puerto Rico 

through military invasion during the Spanish-
American War (History.com Editors, 2009). 
Following the Treaty of Paris, Spain ceded 

Puerto Rico to the United States. As a result, 
Puerto Ricans lost their Spanish citizenship 

without acquiring U.S. citizenship and were 

stripped of constitutionally protected rights 

(Caban, 2005). 
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BAD BUNNY’S WARNING 
Bad Bunny uses these lyrics to document what's 

already happening in Puerto Rico. the same 

process that destroyed Hawaiian sovereignty 

and displaced Native Hawaiians over a century 

ago. 
“No, no suelte' la bandera ni olvide' el lelola”i 
The "lelolai" is a traditional Puerto Rican folk chant of the 
jíbaro countryside people that represents the island's 

indigenous culture and history (Capetillo, 2025). 
Bad Bunny urges Puerto Ricans not to let imperialist powers 

erase their identity. Puerto Rico’s population fell 11.8% between 

2010 and 2020, largely due to the economic crisis and over-
tourism, which drove up prices imposed by the federal 
government and business elites (Martinez, 2021). This has caused 

many Puerto Ricans to move to the mainland to try to afford 

basic living. 

This mirrors Hawai’i's colonial effects of cultural 
suppression, where the Hawaiian language was 

banned in schools from 1896 until 1986, nearly 

erasing Native Hawaiian identity across 

generations (Nakata, 2017). 

The lyrics describe migration as forced removal, not choice. 
Act 60 is a tax incentive to bring in wealthy investors to 

Puerto Rico. CONSEQUENTLY, gentrification and the 
displacement of Puerto Rican residents are significantly 

rising because foreign newcomers’ economic interests 

override the rights of local Puerto Ricans. 

These lyrics mirror Hawaii's trajectory. After 

Hawai’i’s annexation, Native Hawaiians were 

systematically displaced through land laws that 
transferred 1,750,00 acres of Hawaiian lands to U.S. 
control and private corporations (Department of 
Land and Natural Resources, 2017). 

"Se oye al jíbaro llorando, otro má' que se marchó / 
No quería irse pa Orlando, pero el corrupto lo echó." 

PUERTO RICOS ANNEXATION 

Under the Foraker Act (1901), Puerto Rico became an 

"unincorporated territory" of the United States and set up a 

limited civil government. Puerto Ricans were subject to U.S. 

laws without representation in Congress (Congress, 2021). 

In 1917, just before the United States entered World War 

I, Congress passed the Jones-Shafroth Act. This act 

granted Puerto Ricans statutory U.S. citizenship 

(History.com Editors, 2023). However, Puerto Ricans 

were still unable to vote for president or for 

representation in Congress and had limited 

constitutional protections (Library of Congress, n.d.). 

Puerto Rico has remained in this undemocratic, “colonial 

limbo” for over 125 years (Hunt, 2023). 

Why these lyrics? 

• 
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Colonial Patterns in Cancún 

Bad Bunny as a Transnational Cultural Figure 
Before 1970, Cancún did not exist. The Mexican government 

transformed Mayan fishing villages into mega-resorts to boost 

its economy (Daltabuit et al., 2010). Today, hotel workers 

commute hours from affordable areas because they cannot 

afford to live near the beaches where they work (Gonzalez, 

2021). All-inclusive resorts keep tourist dollars from reaching 

the local economy. Mayan culture is used as entertainment for 

guests, while real Mayan communities are pushed out by new 

development (Gonzalez, 2021). 

In Cuenca, UNESCO and North American retirees drove up 

housing costs, fueling transnational gentrification. Colonial 

architecture and Indigenous traditions were commodified to 

attract foreign buyers when marketed as an affordable 

lifestyle, displacing lower-income residents and street 

vendors who could no longer afford to live in Cuenca (Hayes, 

2018). 

Benito Antonio Martínez Ocasio, known as 

"Bad Bunny," has become a transnational 

cultural figure while keeping his Puerto 

Rican roots central in his work. As the 

world's most-streamed artist, his 

advocacy for Puerto Rico’s colonial STATUS 

resonates with audiences across Latin 

America who recognize similar patterns of 

gentrification and displacement (Barreiro 

Leon, 2025). 

Colonial Patterns in Cuenca 



Unsettling Anglo-Centric America 

In "Lo Que Le Pasó a Hawaii," Bad Bunny directly 

challenges America's long-standing narrative of 

freedom and unity by exposing the colonial 

institutions it seeks to silence. The song is 

produced entirely in Spanish, refusing Anglo 

assimilation while addressing the reality that 

Puerto Ricans are U.S. citizens still experiencing 

colonialism shaped by American imperial power. 

The song forces Americans to confront the 

contradiction that the U.S. claims Puerto Rico but 

denies its people sovereign power and autonomy. 

This pattern of U.S. imperial control extends 

beyond Puerto Rico and is still seen in various 

countries across Latin America. 

personal reflections 
Before this course, I listened to Bad Bunny because I loved his take on 

reggaeton. He is the artist who made me feel proud of my Ecuadorian 

heritage after coming to GWU. Interpreting and analyzing his music as 

political resistance rather than just listening to music has made me realize 

that popular music can be an artistic form of colonial resistance. This 

class initially taught us that the Latinx term can, itself, be divisive because 

it doesn't encapsulate the complexities that Latin America, geographically 

and individually, carries. After reading Torres's "Latinidad is Cancelled," I 

began questioning who is included in Latinx identity and who is erased. Bad 

Bunny's music, for me, bridges this by centering the voices of Afro-Latinx 

and Indigenous people who are typically excluded. His anti-imperialist 

stance speaks to colonial realities that many countries globally still face. 

Bad Bunny challenges the U.S.'s colonial control of Puerto Rico, amplifying 

the same messages of previous scholars like Iris Morales, as in the Young 

Lords: The Norton Anthology, who addressed colonialism, racism, and state 

violence in the United States during the late 1960s and 1970s. Through his 

music, Bad Bunny is garnering global attention for struggles that were 

previously silenced and overlooked. 



THANK YOU, AND I HOPE YOU ENJOYED! 
Thank you for engaging with this project! Like in 

Hawai’i and Puerto Rico, colonialism didn't end; it just 

found new methods to expand throughout Latin 

America. Bad Bunny utilized music as a form of 

political resistance to show millions what 

displacement looks like in real time. His warning for 

Puerto Rico is clear. Can we stop imperialism from 

continuing to ravage Latin America? 


