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(Krysta Ryzewski)
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Example of a Dig



https://www.youtube.com/watch?v=40XDx9l9Obk
https://www.youtube.com/watch?v=40XDx9l9Obk

ét@\RT: http§:/ / wWwi’voutube.com/watch?v=bHy-y7Nths&feature=y 1t



https://www.youtube.com/watch?v=bHy-y7NtNcs&feature=youtu.be
https://www.youtube.com/watch?v=bHy-y7NtNcs&feature=youtu.be
https://www.youtube.com/watch?v=bHy-y7NtNcs&feature=youtu.be
https://www.youtube.com/watch?v=bHy-y7NtNcs&feature=youtu.be
https://www.youtube.com/watch?v=bHy-y7NtNcs&feature=youtu.be
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http://www.digitalstoryteller.org/docs/languagearts.htm

Overview of Today’s Wor
(Julie Koehler)

9.15 Introduction of ELD group

9:25 Step 1: Identifying a topic

9:30 Step 2: Conducting archival researct
9:45 Activity Part I: Practicing Archiva

10:10 Step 3: Understanding cop
10:20 Step 4: Writing a Scrip
10:30 Step 5: Instructiona
10:40 Overview of Multi
10:45 Activity Part Il:
11:15 Debrief of
g Lunch (11:30 - 12:15)

12:15 Step 6







e Personal interest
e Not too broad

e Take advantage
of your
resources!

R

e Topic that hasn’t been done

For ELD:

* OR add something new

* New photographs? New
research? Interviews?

» Connections to other stories
e Tied to a specific physical site
e Get our instructions
e Will be reviewed for inclusion
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Has this story been told before?

of the people from
an community who
this project: when, who,

, how they raised money,




Importance of the local ethnic
communities

As target audiences
“Ethnic Pride”

As great sources of
ns p] ra t] on an d ] d eas HOME NEWS | COMPETITIONS | SCHOLARSHIPS | EVENTS | GALLERY
As sources to interview
Local social and cultural About
organization
/ 7 The Friends of Polish Art was established in 1937 and functions as an
Arc h ] Ves . h e r] ta e a.ﬂ:d:l{'.at]'t::-nz;lJ orgmizatian, acting ai a 1'nedi11r1'1f f':zurlthf:1 promatioln of ;
understanding and appreciation of the Arts of Poland, its people and their
roo m S ) a n d m e m e rS descendants. 'gI'hese E]'E:)I;ish Arts include both the Fine Artspan; Liberal Arts.

willing to share their
memories and stories



“Objective” versus “P.S”. Stories

111 ).

ﬁring my time

Nall ibing my personal
perience with the
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Step 2: Conducting Archival

Research
(Krysta Ryzewski and Jesse Lopez)


http://www.langlab.wayne.edu/eld/archive-handout.html







Step 3: Understanding Copyright

(Julie Koehler and Laura Kline)
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https://owl.english.purdue.edu/owl/section/2/
https://owl.english.purdue.edu/owl/section/2/
https://copyright.cornell.edu/resources/publicdomain.cfm
http://www.law.cornell.edu/uscode/text/17/107
http://www.law.cornell.edu/uscode/text/17/107

 Creative Commons

» Flexible internet copyright which explains which rights a creator
maintains and which he or she waives

This file is licensed under the Creative Commons Attribution-Share
Alike 2.0 Generic? license.

You are free:
« to share - to copy, distribute and transmit the work

&@ « to remix — to adapt the work
SOME Under the following conditions:

« attribution — You must attribute the work in the manner
specified by the author or licensor (but not in any way that
suggests that they endorse you or your use of the work).

« share alike — If you alter, transform, or build upen this work,
you may distribute the resulting work only under the same or
similar license to this one.

« Requesting Permission

» First check the date! If it’s before 1923 and doesn’t fall under the
exceptions, then your ok!

« After 1923: Look around. Is there a form? Or a statement? (
) ) ) ) )

 If not, find a contact person and send an email.
« Email again after a month
* Moving forward without permission . . .


http://www.detroit.lib.mi.us/
http://dlxs.lib.wayne.edu/cgi/i/image/image-idx?c=vmc;page=index
http://en.wikipedia.org/wiki/Henry_Fordmediaviewer/File:Henry_ford_1919.jpg
http://freemusicarchive.org/music/Simon_Mathewson/unisometric/
https://archive.org/details/prelinger
http://www.autolife.umd.umich.edu/
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When you need consent...

.i | ) -
* Your photos and videos of places and things
 Your photos, videos & audio recordings of people
» The “Release And Consent Form”

* Includes “public” events inside private
establishments
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Helena Modjeska story
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SHORT VERSION FOR VIDEO

Ms. Modjeska preferred to be called by a
shortenéd form of her last name,
Modrzejewska. Her son RudolE_h also
shortened his name to Modjeski, and his
name’s legacy survives with his brldge

building endeavors in Detroit and beyond.

Modjeska was a huge figure in the
entértainment scene throughout Europe
and the United States in the 19t century,
and Detroit newspapers frequently
gossiped about her even when she was not
in town. Some articles focused on her
performances and some were interview-
style articles, but she was also often
mentioned in the “Sayings and Doings”
section. They reveal that Modjeska
entertained Polish-American visitors and
attended St. Albertus Polish Catholic
Church when she was in Detroit. Modjeska
mostly performed in English at the ol
Detroit Opera House, but these
pe_gormances were a source of Polish
pride.

Two versions of the story:

LONGER VERSION FOR SITE

Helena Modrzejewska, a verg )
accomplished actress and a beautiful
woman, came to America in 1876, with her
husband, a young son and a group of
friends seeking a new, simpler life in
California. A year later renamed as Helena
Modjeska, she gave her first American
performance in San Francisco. She was 37
and her knowledge of English was still
rather rudimentary, nevertheless her
brilliant rendition of Adrienne Lecouvreur
?ad the audience standing and moved to
ears.

The famous Shakespearean actress
performed in the Detroit Opera House
mam{ times, and was a frequent subject of
articles in Detroit newspapers. During a
typical, three- to four- day-long Detroit
enfgfagement Modjeska plaa/ed in up to five
different plaXA& At the end of January 1892
for example pdgeska played Rosalind in
As You Like It in the Saturday matinee, and
the same day, Lady Macbeth’in the evening
performance; both to glowing reviews. She
was the first artist in the US to use her
own train car to travel; such arrangement
often allowed her to play every day in a
different city.

Her tours, and she did 23 of them, were
very demanding. To stay fit and trim the
%reat actress took long'walks, swam, rode

orses, and bathed every morning in icy-
cold water to treat her nerves. This
Eopular 19th century regimen, known as

he “Kne]pE Cure” made her on occasion
gravely sick; nevertheless she adhered to
it religiously.



Not everything that you discover
should go into your story



Looking at a story with a fresh
eye..
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How to write a good story?
Some tips

unt of time









STORYBOARD
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Example:

TRAINING TO RUN YOUR FIRST MARATHON



https://www.youtube.com/watch?v=jxwOy3NI264&feature=youtu.be

STORYBOARD OVERVIEW

INTRO

Jane, the First Time
Marathoner

SCENE 7

Conquering Your Fears

SCENE 6:
Dealing With Injuries

SCENE 1:

The Glory of the
Marathon

SCENE 35:
Fuel & Hydration

SCENE 8:

Race Day Preparation

SCENE 3:

Starting My Training
Program

SCENE 4:
Selecting Equipment

CLOSING:

Summary & Resources




INTRO:
JANE, THE FIRST TIME MARATHONER

Images / Video | Transition/ Audio / Estimated
Special Effects Soundtrack Time

GRAPHIC: Fade infrom title  Introduce Jane, Running 30 seconds
slide the first time footsteps,

Show photograph marathoner. marathon cheers
of woman runner, in the background
fit, in running ‘Hi, myname is  continuing from
clothes, age 30 to Jane and ['ve just title slide, soft
llustrate our successfully audio behind
marathoner “Jange” completed my first  narration voice.

marathon. 'm

going to tell you

about my

Journey_.."




i

SCENE 1:
THE GLORY OF THE MARATHON

Images [ Video | Transition/ Audio / Estimated
Special Effects Soundtrack Time

VIDEO: Cross dissolve Reference Video audio track 30 seconds
transition from number of runners  playing softly

Show snippet of previous scene who race every behind narration,

the start of the LA year, most popular  hear the sound of

Marathan, elite races around the  the starter gun go

runners crossing world. off.

the start line]

“Runners from all
over the world
come together
with a single
purpose —to run
262 miles. From
Mew York to San
Francisco, Parns
to London...”




Storyboard Templates

U Y 4,?&; s

M/40%;4
1-temp!

ideo StoryBoard

//1/95 //’/ /// 4
//////////// nd home movie makers
4%224224/

[ 11C A
T ety

LI9


http://www.storyboardthat.com/
http://elearningindustry.com/free-storyboard-templates-for-elearning
http://elearningindustry.com/free-storyboard-templates-for-elearning
http://elearningindustry.com/free-storyboard-templates-for-elearning
http://elearningindustry.com/free-storyboard-templates-for-elearning
http://elearningindustry.com/free-storyboard-templates-for-elearning
http://elearningindustry.com/free-storyboard-templates-for-elearning
http://elearningindustry.com/free-storyboard-templates-for-elearning
http://elearningindustry.com/free-storyboard-templates-for-elearning
http://elearningindustry.com/free-storyboard-templates-for-elearning
https://www.atomiclearning.com/storyboardpro
http://generator.acmi.net.au/storyboard
http://aerogrammestudio.com/2013/03/07/pixars-22-rules-of-storytelling/
http://aerogrammestudio.com/2013/03/07/pixars-22-rules-of-storytelling/
http://aerogrammestudio.com/2013/03/07/pixars-22-rules-of-storytelling/
http://aerogrammestudio.com/2013/03/07/pixars-22-rules-of-storytelling/
http://aerogrammestudio.com/2013/03/07/pixars-22-rules-of-storytelling/
http://aerogrammestudio.com/2013/03/07/pixars-22-rules-of-storytelling/
http://aerogrammestudio.com/2013/03/07/pixars-22-rules-of-storytelling/
http://aerogrammestudio.com/2013/03/07/pixars-22-rules-of-storytelling/
http://aerogrammestudio.com/2013/03/07/pixars-22-rules-of-storytelling/
http://aerogrammestudio.com/2013/03/07/pixars-22-rules-of-storytelling/

5 MM Principles










Step 6: Multimedia Development
(Julie Koehler) /

reco






Step 7: Publishing & publicizing your ¢

story (Sangeetha Gopalakrishnan
Nhere tc ish?







Step 8: Project & time
management

lients



Activity Part Ill: Creating and Recording

Digital Stories and Post to Youtube







WORKSHOP EVALUATION



http://tinyurl.com/ds-winter2016
http://tinyurl.com/ds-winter2016
http://tinyurl.com/ds-winter2016
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http://digitalstorytelling.coe.uh.edu/index.cfm
http://www.digitalstoryteller.org/docs/languagearts.htm
http://storycenter.org/
http://storycenter.org/
https://www.coursera.org/course/digitalstorytelling
https://www.coursera.org/course/digitalstorytelling

