Melodic and Harmonic Languageg “Cliff Noteg

Triade

Diatonic 7th Chordg

Approach Note Patterng (7) for Diatonic Chordg
Most Common Modality: Major Scale, Melodic Minor
Scale, Harmonic Minor Scale, Harmonic Major Scale

Symmetrical Harmony (Augmented and Diminighed)
Altered Modality (Variationg on the 7 Note Modes)

Pentatonic Scaleg

Altered Pentatonic Scaleg

Quartal Harmony, Sus7, Stacked 4he, 3 note, 4
note, 5 note, 6 note etc

Hexatonic Scaleg

Triad Pairg - Same or Mixed Qualities
Triad Over Bage Note

Double Triad Harmony

Superimposition of Defined Modality Over Changes
Bitonality

Deceptive/Delayed Melodic Regolution

Side Slipping

[ngide/Outgide Melodic Lineg

Connecting Unrelated Scales

Static Modal Harmony

Superimpogition and Creation of Changeg over a
Modal or Pedal Environment

Pedal Point

Ogtinato and Open Riffe

[ntervale (3/6, 4/5,2/7, TT9,69)

Lineg on [nterval Combinationg

Free Melody

[ntervallic Structureg ([.S)

(2 Tone Compogiton, Tone Row, Babbit Square, Serial
Techniques

Free Chromatic (Non-Tonal Improvigation)

Non-Tertial Triade

Complex Harmony: Colors

Polychorde- Structure/Structure/Base Note
Add On Chords

Mirror Chords

Triple Triad

Stacked Chorde

(2 Note Arpeggios For Standard Structures



