Some themes of this course:
-- Xenakis's major technical constructs, especially sieves, screens, group theory, and
musically mapped probability distributions, as implemented in the music

-- X's views, and his musical developments, regarding pitch, rhythm, meter, timbre,
and density

-- The relation of Xenakis's mathematically driven and "reasoned" thought to his
intuitive thought

-- His motivations for using complex and systematic procedures to generate musical
irregularities and mass events

In sum, we'll explore Xenakis's use of elements from mathematics, probability, and architecture;
his rethinking of elements from Western music; his attempts to evoke new aural
and social listening experiences, and his efforts to manifest philosophic thought in sonic form.
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WORKS STUDIED

Metastaseis 1953-54 orchestra (61) : serialism, sound masses,
glissandi, geometric ratios
Pithoprakta 1955-56 orchestra (50) : stochastics
Concret PH 1958 4-channel tape (stereo version)
Nomos Alpha 1966 solo cello : sieves, group theory
Antihkthon 1971 (ballet music) orchestra (88)
Mikka 1971 solo violin : random walks using glissandi
Pleiades 1978 six percussion : time formations, sieves
Mists 1980 solo piano : random walks+ stochastics
Ã&nbsp; r. 1987 solo piano : random walks + simultaneities
Tracees 1987 orchestra (94)
