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3. an undercarriage

4. clip working with a spring
6. a protective

7. the end rounded lump

8, a moveable cbstruction

11. an elongated depression
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Iwasn’t always Esther Cho. I was Eui Ree Cho and I am still partially Eui Ree Cho. Circumstances
had me adopt a new name - Esther Cho. Now I am both Esther Cho and Eui Ree Cho.
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“Esther had not revealed
her nationality and family
background because Mor
decai had forbidden he

do so” Esther 2:1

County 1n

"Esther Cho

“The American who speaks Korean,

Minjung Cho  The Korean:who speaks English.

Hayoung Kwon
Hee Suh Cho
Esther Cho
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Da Seul Cho
Yoona Esther
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Esther Sarah Katie Cho
Sookyung Cho

Hyun Soo Lee Cho
Esther Eliz Cho
Hyun Sung Cho
Yisoo Cho

Kwak Hyun Cho
Esther Cho
Oh-Kyung Byun Cho
Yushin Cho

Esther Gahyun Cho
Heejung Kwon Cho
Esther Narang Cho
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What does and doesn’t get saved? Who does the saving?

Fear and lessons
passed down traditions
circulation
ephemerality

the oral archive.

Rebuilding material history
histories lost

constructed or faked

the owner of the archive

an imagined archive.

Surveillance and memory
truth and lies

looted cultural treasures
animism and colonialism
an invented documentary.

“A spite house is a building constructed or substantially modified to irritate neighbors or

any party with land stakes. Spite houses may create obstructions, such as blocking out light
or blocking access to neighboring buildings, or can be flagrant symbols of defiance.” (“Spite
House.” Wikipedia. Wikimedia Foundation. Accessed May 12, 2020. https://en.wikipedia.org/wiki/
Spite_house.)

“Is it possible to exceed or negotiate the constitutive limits of the archive? By advancing a
series of speculative arguments and exploiting the capacities of the subjunctive (a grammati-
cal mood that expresses doubts, wishes, and possibilities), in fashioning a narrative, which
is based upon archival research, and by that I mean a critical reading of the archive that
mimes the figurative dimensions of history, I intended both to tell an impossible story and to
amplify the impossibility of its telling.” (Hartman, Saidiya. “Venus in Two Acts.” Small Axe
12, no. 2 (2008): 1-14. https://www.muse.jhu.edu/article/241115.)

What you are holding dwells within the formation of the “spite house”, in this context a
framework of existing “to spite” or “in spite of” a gap. Each chapter has been individually
contributed as a way to “build or fill” the gap, be it within personal archives or collective
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Footnotes:

1 “Granted full access to 0ld Salem’s extensive archives and artifacts during a three-month residency, Mr. Wilson pieced together an image of
a community that in its earliest stages allowed slaves to worship among its members and to become accomplished artisans.” (Shapiro, Stephanie.
“Fred Wilson Retrieves Memories for Carolina Exhibit.” The Baltimore Sun, December 4, 1994. https://www.baltimoresun.com/news/bs-xpm-1994-12-
04-1994338210-story.html.)

2 “For Julie Ault, chronologies are not merely a tally of dates and events...They are ‘narrative armatures.’ And in their formation, they can
critically engage with bedrock questions that the artist, writer, curator, and activist has long confronted throughout her career: how is his-
tory recorded and shaped? How does one make various perspectives visible to the public? What types of information are subject to elision? And
who is served from such attempts at structuring the world?” (Weisburg, Madeline. “In Part: Writings by Julie Ault.” The Brooklyn Rail, April
2018. https://brooklynrail.org/2018/04/art_books/In-Part-Writings-by-Julie-Ault.)

3 “[Theaster Gates’] first major art project, Plates Convergence (2007), at Hyde Park Art Center, Chicago, saw him host a seated dinner for one
hundred guests, serving traditional Southern food while introducing the audience to the work of Shoji Yamaguchi, a legendary Japanese cera-
mist whose plates are specifically designed for the food of African Americans. With each guest seated at a specific spot to ensure dynamic and
thought-provoking conversations, the event was a resounding success, even as it became clear that the story of Yamaguchi was entirely fabri-
cated.” (Whitney, William. “Theaster Gates: Amalgam: Essay.” Gagosian Quarterly, 2019. https://gagosian.com/quarterly/2019/12/12/essay-theast-
er-gates-amalgam/.)

4 “In 1667, the Dutch traded Manhattan for the English colony of Rhun, one of Indonesia’s nutmeg-rich Banda “Spice” Islands. “Rhunhattan: A
Tale of Two Islands” bridges indigenous communities that continue to be impacted by this history to tell their own stories...” (Glow, Bea-
trice. “RHUNHATTAN: A Tale of Two Islands.” Beatrice Glow, 2016. https://beatriceglow.org/rhunhattan.)

5 “The Equality House is a symbol of compassion, peace, and positive change. The house is located in Topeka, Kansas directly across from the
Westboro Baptist Church hate group.” (“Equality House.” Planting Peace. Accessed May 12, 2020. https://www.plantingpeace.org/campaign/equali-
ty-house/.)





