


TABLE OF CONTENTS

INTRODUCTION .......................................................................................................................1

THOMPKINS SQUARE PARK IS EVERYWHERE ......................................2 - 11

THIS LAND IS OURS: THE LOWER EAST SIDE SQUATTERS ...........12-17

RYTHMS OF RESISTANCE ..........................................................................................18-24

REIMAGINING OLD AND NEW: A COLLAGE ACTIVITY .................25-36

RESOURCES ...............................................................................................................................37





吀伀䴀倀䬀䤀一匀 
匀儀唀䄀刀䔀 倀䄀刀䬀 
䤀匀 䔀嘀䔀刀圀䠀䔀刀䔀

䄀 氀漀漀欀 椀渀琀漀 琀栀攀  吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 倀愀爀欀 䴀漀瘀攀洀攀渀琀



ᰠ吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 倀愀爀欀 
眀愀猀 琀栀攀 挀攀渀琀攀爀 漀昀 椀琀 愀氀氀Ⰰ 昀漀爀 
猀漀挀椀愀氀椀稀椀渀最Ⰰ 愀爀琀Ⰰ 洀甀猀椀挀Ⰰ 愀渀搀 
瀀漀氀椀琀椀挀愀氀 搀椀猀挀甀猀猀椀漀渀⸀ 伀渀 愀渀礀 最椀瘀攀渀 
搀愀礀Ⰰ 礀漀甀 挀漀甀氀搀 渀搀 瀀攀漀瀀氀攀 猀椀琀琀椀渀最 
漀渀 戀攀渀挀栀攀猀 漀爀 漀渀 琀栀攀 氀愀眀渀Ⰰ 
爀爀攀愀搀椀渀最 戀漀漀欀猀 漀爀 琀栀攀 瀀愀瀀攀爀 
愀渀搀 琀愀氀欀椀渀最 愀戀漀甀琀 氀椀昀攀Ⰰ 漀昀琀攀渀 
眀椀琀栀 猀琀爀愀渀最攀爀猀⸀ 倀攀漀瀀氀攀 
攀愀猀椀氀礀 戀攀挀愀洀攀 昀爀椀攀渀搀猀 
眀椀琀栀 漀渀攀 愀渀漀琀栀攀爀⸀ᴠ 
ⴀ儀⸀匀愀欀愀洀愀欀椀



䈀䄀䌀䬀䜀刀伀唀一䐀
䤀渀 琀栀攀 㤀㠀　ᤠ猀 愀渀 椀渀挀爀攀愀猀椀渀最 愀洀漀甀渀琀 漀昀 眀攀愀氀琀栀礀 瀀攀漀瀀氀攀 

洀漀瘀攀搀 椀渀琀漀 琀栀攀 渀攀椀最栀戀漀爀栀漀漀搀 猀甀爀爀漀甀渀搀椀渀最 吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 
瀀愀爀欀Ⰰ 挀愀甀猀椀渀最 氀漀眀攀爀 椀渀挀漀洀攀 爀攀猀椀搀攀渀琀猀 琀漀 戀攀 昀漀爀挀攀搀 漀甀琀Ⰰ 愀渀搀
琀栀攀 栀漀洀攀氀攀猀猀 瀀漀瀀甀氀愀琀椀漀渀 琀漀 椀渀挀爀攀愀猀攀 搀爀愀洀愀琀椀挀愀氀氀礀⸀ 䴀愀渀礀 

栀漀洀攀氀攀猀猀 瀀攀漀瀀氀攀 洀愀搀攀 琀栀攀椀爀 栀漀洀攀 椀渀 吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 倀愀爀欀Ⰰ 
漀挀挀甀瀀礀椀渀最 攀渀挀愀洀瀀洀攀渀琀猀 欀渀漀眀渀 愀猀 䐀椀渀欀椀渀猀瘀椀氀氀攀⸀ 䄀猀 愀 
爀爀攀愀挀琀椀漀渀 琀漀 琀栀攀 氀愀爀最攀 栀漀洀攀氀攀猀猀 挀漀洀洀甀渀椀琀礀 氀椀瘀椀渀最 椀渀 琀栀攀 

瀀愀爀欀Ⰰ 琀栀攀 一夀䌀 倀愀爀欀猀 䐀攀瀀愀爀琀洀攀渀琀 攀渀昀漀爀挀攀搀 愀  䄀䴀 挀甀爀昀攀眀 椀渀 琀栀攀 
瀀爀攀瘀椀漀甀猀氀礀 ㈀㐀ⴀ栀漀甀爀 瀀愀爀欀Ⰰ 猀瀀愀爀欀椀渀最 漀甀琀爀愀最攀⸀ 



吀䠀䔀 刀䤀伀吀匀
伀渀 䨀甀氀礀 Ⰰ 㤀㠀㠀 琀栀攀 一夀倀䐀 挀漀渀渀攀搀 琀栀攀 栀漀洀攀氀攀猀猀 瀀漀瀀甀氀愀琀椀漀渀 琀漀 琀栀攀 猀漀甀琀栀攀愀猀琀 瀀漀爀琀椀漀渀 漀昀 琀栀攀 

瀀愀爀欀 愀渀搀 欀椀挀欀攀搀 漀甀琀 琀栀攀 爀攀猀琀 漀昀 琀栀攀 瀀漀瀀甀氀愀琀椀漀渀 眀栀漀 挀漀甀氀搀 渀漀琀 戀攀 挀漀渀渀攀搀⸀ 吀栀攀 一夀倀䐀 琀栀攀渀 戀攀最愀渀
猀瀀漀爀愀搀椀挀愀氀氀礀 挀氀漀猀椀渀最 琀栀攀 瀀愀爀欀 搀漀眀渀⸀ 倀爀漀琀攀猀琀攀爀猀 漀挀挀甀瀀椀攀搀 琀栀攀 瀀愀爀欀 眀椀攀氀搀椀渀最 猀椀最渀猀 琀栀愀琀 爀攀愀搀Ⰰ 

ᰠ䜀攀渀琀爀椀挀愀琀椀漀渀 䤀猀 䌀氀愀猀猀 圀愀爀Ⰰ 䘀椀最栀琀 䈀愀挀欀ᴠ 愀渀搀 挀栀愀渀琀椀渀最Ⰰ ᰠ䤀琀ᤠ猀 漀甀爀 昀甀挀欀椀渀最 瀀愀爀欀Ⰰ 礀漀甀 搀漀渀ᤠ琀 氀椀瘀攀 栀攀爀攀℀ᴠ 

吀栀攀 瀀爀漀琀攀猀琀攀爀猀 眀攀爀攀 洀攀琀 眀椀琀栀 栀漀猀琀椀氀椀琀礀 愀渀搀 愀最最爀攀猀猀椀漀渀 昀爀漀洀 琀栀攀 一夀倀䐀⸀ 伀渀 䄀甀最甀猀琀 㘀Ⰰ 㤀㠀㠀 琀栀攀 
瀀漀氀椀挀攀 愀琀琀愀挀欀攀搀 愀 瀀攀愀挀攀昀甀氀 挀爀漀眀搀 漀昀 瀀爀漀琀攀猀琀攀爀猀Ⰰ 眀栀椀挀栀 琀甀爀渀攀搀 琀栀攀 瀀爀漀琀攀猀琀 椀渀琀漀 愀 昀甀氀氀ⴀ戀氀漀眀渀 爀椀漀琀⸀ 
䐀甀爀椀渀最 琀栀椀猀 爀椀漀琀Ⰰ 戀礀猀琀愀渀搀攀爀猀Ⰰ 愀挀琀椀瘀椀猀琀猀Ⰰ 一夀倀䐀 漀ϻ挀攀爀猀Ⰰ 洀愀渀礀 氀漀挀愀氀 渀攀椀最栀戀漀爀栀漀漀搀 爀攀猀椀搀攀渀琀猀Ⰰ 愀渀搀 
樀漀甀爀渀愀氀椀猀琀猀 眀攀爀攀 戀爀甀琀愀氀椀琀礀 愀猀猀愀甀氀琀攀搀⸀ 倀漀氀椀挀攀 愀挀琀攀搀 瘀椀漀氀攀渀琀氀礀 愀渀搀 愀爀戀椀琀爀愀爀椀氀礀Ⰰ 漀昀琀攀渀 栀椀琀琀椀渀最 瘀攀爀礀 
挀愀氀洀 瀀爀漀琀攀猀琀攀爀猀Ⰰ 漀爀 攀瘀攀渀 戀礀猀琀愀渀搀攀爀猀 愀渀搀 樀漀甀爀渀愀氀椀猀琀猀Ⰰ 愀琀琀攀洀瀀琀椀渀最 琀漀 戀爀攀愀欀 琀栀攀 樀漀甀爀渀愀氀椀猀琀ᤠ猀 

挀愀洀攀爀愀猀⸀ 

⠀琀栀攀瘀椀氀氀愀最攀爀⸀挀漀洀Ⰰ 䐀漀挀甀洀攀渀琀椀渀最 吀栀攀 吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 倀愀爀欀 刀椀漀琀猀⤀ ⠀瘀椀挀攀⸀挀漀洀Ⰰ 吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 倀愀爀欀⤀

䄀渀礀漀渀攀 眀栀漀 琀爀椀攀搀 琀漀 栀攀氀瀀 琀栀攀 瘀椀挀琀椀洀猀 搀甀爀椀渀最 琀栀攀 爀椀漀琀 昀愀挀攀搀 琀栀攀 爀椀猀欀 漀昀 戀攀椀渀最 戀攀愀琀攀渀Ⰰ 愀爀爀攀猀琀攀搀Ⰰ 
漀爀 戀漀琀栀⸀ 䄀昀琀攀爀 琀栀攀 猀攀挀漀渀搀 搀愀礀 漀昀 爀椀漀琀猀Ⰰ 一夀䌀 䴀愀礀漀爀Ⰰ 䔀搀 䬀漀挀栀Ⰰ 攀渀搀攀搀 琀栀攀 挀甀爀昀攀眀⸀ 䘀漀甀爀琀攀攀渀 

漀ϻ挀攀爀猀 昀愀挀攀搀 挀栀愀爀最攀猀Ⰰ 戀甀琀 渀漀渀攀 眀攀爀攀 挀漀渀瘀椀挀琀攀搀⸀ 倀漀氀椀挀攀 䌀漀洀洀椀猀猀椀漀渀攀爀 䈀攀渀樀愀洀椀渀 圀愀爀搀 眀攀渀琀 漀渀 
爀攀挀漀爀搀 琀漀 猀琀愀琀攀 琀栀愀琀 琀栀攀 一夀倀䐀 眀愀猀 爀攀猀瀀漀渀猀椀戀氀攀 昀漀爀 琀栀攀 爀椀漀琀⸀



琀栀攀 洀漀瘀攀洀攀渀琀
吀栀攀 吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 倀愀爀欀 洀漀瘀攀洀攀渀琀 挀漀渀琀椀渀甀攀搀 漀渀 昀漀爀 礀攀愀爀猀Ⰰ 漀渀氀礀 琀漀 
挀漀洀攀 琀漀 愀渀 攀渀搀 愀昀琀攀爀 琀栀攀 㤀㤀 䴀攀洀漀爀椀愀氀 䐀愀礀 爀椀漀琀Ⰰ 眀栀攀渀 琀栀攀 瀀愀爀欀 眀愀猀 
昀漀爀挀椀戀氀礀 挀氀漀猀攀搀 愀渀搀 琀栀攀 栀漀洀攀氀攀猀猀 攀渀挀愀洀瀀洀攀渀琀猀 眀攀爀攀 搀攀猀琀爀漀礀攀搀⸀ 吀栀攀 

吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 倀愀爀欀 洀漀瘀攀洀攀渀琀 眀愀猀 漀渀攀 漀昀 琀栀攀 洀漀猀琀 猀椀最渀椀挀愀渀琀 瀀爀漀琀攀猀琀猀
 椀渀 一攀眀 夀漀爀欀 愀渀搀 眀漀甀氀搀 最漀 漀渀 琀漀 椀渀猀瀀椀爀攀 琀栀攀 伀挀挀甀瀀礀 圀愀氀氀 匀琀爀攀攀琀 

洀漀瘀攀洀攀渀琀 椀渀 ㈀　⸀ 䰀椀欀攀 琀栀攀 吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 倀愀爀欀 洀漀瘀攀洀攀渀琀Ⰰ 瀀攀漀瀀氀攀
琀愀琀愀欀椀渀最 瀀愀爀琀 椀渀 琀栀攀 漀挀挀甀瀀礀 洀漀瘀攀洀攀渀琀 漀挀挀甀瀀椀攀搀 娀甀挀挀漀琀椀 瀀愀琀欀 椀渀 一攀眀 夀漀爀欀

愀渀搀 爀攀昀甀猀攀搀 琀漀 氀攀愀瘀攀Ⰰ 瀀爀漀琀攀猀琀椀渀最 椀渀挀漀洀攀 椀渀攀焀甀愀氀椀琀礀 愀渀搀 眀攀愀氀琀栀 
搀椀猀琀爀椀戀甀琀椀漀渀⸀ 



圀䠀䄀吀  䤀匀 䄀 䠀伀䴀䔀㼀
吀伀䴀倀䬀䤀一匀 匀儀唀䄀刀䔀 倀䄀刀䬀 圀䄀匀 䠀伀䴀䔀 吀伀 䴀䄀一夀 倀䔀伀倀䰀䔀⸀ 

䐀伀䔀匀 䄀 䠀伀䴀䔀 䠀䄀嘀䔀 吀伀 䠀䄀嘀䔀 䘀伀唀刀 圀䄀䰀䰀匀㼀 

䐀䔀猀挀爀椀戀攀 眀栀愀琀
栀漀洀攀 洀攀愀渀猀 琀漀

礀漀甀㼀

䐀伀 夀伀唀
䈀䔀䰀䤀䔀嘀䔀 䄀䰀䰀
䠀唀䴀䄀一匀 䠀䄀嘀䔀
䄀 刀䤀䜀䠀吀 吀伀 䄀
䠀伀䴀䔀㼀 

圀䠀䄀吀 䐀伀䔀匀 䤀吀 
䴀䔀䄀一 䘀伀刀 䄀 䠀伀䴀䔀 
吀伀 䈀䔀䰀伀一䜀 吀伀 夀伀唀㼀



吀栀攀 瀀攀漀瀀氀攀 漀昀 琀栀攀 
吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 倀愀爀欀 
洀漀瘀攀洀攀渀琀 昀漀甀最栀琀
昀漀爀 琀栀攀椀爀 栀漀洀攀猀

眀栀愀琀 眀漀甀氀搀 礀漀甀
昀椀最栀琀 昀漀爀㼀

眀栀愀琀 眀漀甀氀搀 礀漀甀
猀琀愀渀搀 甀瀀 昀漀爀㼀



吀䠀䔀 倀䔀伀倀䰀䔀 伀䘀 吀䠀䔀 吀伀䴀倀䬀䤀一匀
匀儀唀䄀刀䔀 倀䄀刀䬀 䴀伀嘀䔀䴀䔀一吀 唀匀䔀䐀
匀䤀䜀一匀 吀伀 匀倀刀䔀䄀䐀 吀䠀䔀䤀刀 
䴀䔀匀匀䄀䜀䔀 䄀一䐀 䘀䤀䜀䠀吀 䘀伀刀
吀䠀䔀䤀刀 一䔀䤀䜀䠀䈀伀刀䠀伀伀䐀⸀ 
䴀愀欀攀 愀 瀀爀漀琀攀猀琀 猀椀最渀 漀渀 琀栀攀 渀攀砀琀 瀀愀最攀⸀
䤀琀 挀漀甀氀搀 戀攀 昀漀爀 琀栀攀 吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 倀愀爀欀 䴀漀瘀攀洀攀渀琀Ⰰ 琀栀攀 漀挀挀甀瀀礀 
洀漀瘀攀洀攀渀琀Ⰰ 眀栀椀挀栀 眀愀猀 氀愀爀最攀氀礀 椀渀猀瀀椀爀攀搀 戀礀 琀栀攀 吀漀洀瀀欀椀渀猀 匀焀甀愀爀攀 倀愀爀欀 
䴀漀瘀攀洀攀渀琀Ⰰ 漀爀 猀漀洀攀琀栀椀渀最 攀氀猀攀 琀栀愀琀 礀漀甀 眀漀甀氀搀 最栀琀 昀漀爀⸀ 
吀栀椀渀欀 愀戀漀甀琀 眀栀愀琀 琀攀砀琀 眀漀甀氀搀 洀漀猀琀 瀀漀眀攀爀昀甀氀氀礀 挀漀渀瘀攀礀 礀漀甀爀 洀攀猀猀愀最攀⸀



䴀夀 倀刀伀吀䔀匀吀 匀䤀䜀一



䴀䄀一夀 䌀伀䴀䴀唀一䤀吀䤀䔀匀 䄀刀䔀 匀吀䤀䰀䰀 䘀䤀䜀䠀吀䤀一䜀
䜀䔀一吀刀䤀䘀䤀䌀䄀吀䤀伀一 吀伀䐀䄀夀

圀䠀䔀一 䌀伀䴀䴀唀一䤀吀䤀䔀匀 䘀䄀䌀䔀 䜀䔀一吀刀䤀䘀䌀䄀吀䤀伀一
倀䔀伀倀䰀䔀 䄀刀䔀 䘀伀刀䌀䔀䐀 伀唀吀 伀䘀 吀䠀䔀䤀刀 䠀伀䴀䔀匀

䤀䴀䄀䜀䤀一䔀 夀伀唀 䄀刀䔀 吀䠀䔀 䴀䄀夀伀刀 伀䘀 䄀 䌀䤀吀夀 
䘀䄀䌀䤀一䜀 刀䄀倀䤀䐀 䜀䔀一吀刀䤀䘀䤀䌀䄀吀䤀伀一

圀䠀䄀吀 圀伀唀䰀䐀 䈀䔀 夀伀唀刀 匀伀䰀唀吀䤀伀一㼀

吀䠀䤀一䬀 䄀䈀伀唀吀 倀伀䰀䤀䌀䤀䔀匀Ⰰ 倀刀伀䜀刀䄀䴀匀 䄀一䐀 伀吀䠀䔀刀 倀伀匀匀䤀䈀䰀䔀
匀伀䰀唀吀䤀伀一匀 吀伀 䜀䔀一吀刀䤀䘀䤀䌀䄀吀䤀伀一 



















A socially engaged sound schema designed to allow community members,t 
co-learners, ancl collaborators to approach the topic of gentrifjcation in
New York City's oldest neighborhood, the Lower East Side. Although this 
content pertains to the LES, it is adaptable to any neighborhood. This 
learning journey will converge the Lower East Side's histories of 
a) cyclical disinvestment/reinvestment
b) immigration
c) artistic/musical experimentation
around the central thematic question of,.

"What are the sounds of gentrification and its resistance.?" 
For more information on "thematic questions!' as an organizing principle of 
sound research, see the resources by international sound-art collective 
Ultra-red linked at the bottom of this section. What are the social, political, 
and economic factors that have contributed to gentrification in this area, �nd 
which musical forms have constituted its soundtrack, energizing communities· 
to advocate for their neighborhoods and/or arising out of displacement? 
How can sound practices catalyze reflection, .analysis, and action for sociaJ 
change in this neighborhood? 

Introductory reading for aural investigators: 
Ultra-red: Nine workbooks 20I0-2014 

From an ecoacoustic or sonic studies per�pe_ctiv�, sound mediates the 
relationship between human beings and surroundings and carries eontextual 
inforry,ation for understanding ourselves and our world more fully. This 
sthema eniphasizes embodied, critical listening as essential to collective 

. learning and action. Listening is a vit�I form of active engagement with life 
that situates us in the present moment, builds trust- among collaborators and 
communities, and allows us to develop new insights and und�rst:aodings. 
ThroughQut this expl0ration, co-learners will listen and compose not for 
answers but for possibilities, .for connection, for subtlety., and for resonance. 

https://halfletterpress.com/ultra-red-nine-workbooks-2010-2014/
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Participants begin by spending five minutes in individual freevoice response to the 
overarching question, "What is the sound of gentrification and its resistance?" This 
is a warm-up exercise intended to allow learners to value their voices and build 
confidence in their verbal creativity and ability to harness their impressions or 
questions into specific statements of meaning. While free-associating and 
speaking on the topic of neighborhood gentrification, they will record themselves 
(they might also capture the voices of co-learners speaking simultaneously in the 
room) using their cell phones or other devices. Once time is up, they listen to their 
own audio feedback and reflect, before sharing out to the group. Participants discuss 
their current views and concerns with gentrification in the neighborhood, the 
advantages and disadvantages of these changes, as well as their desired outcomes of 
this exploration, while listening for opportunities for connection with one another. 
Notes can be taken on the discussion in order to map these initial sounds of the 
group. Which specific people and places in the LES are meaningful to participants, in 
relation to LES histories of sound/artistic experimentation and housing 
affordability/gentrification? Co-learners should re-familiarize themselves with these 
histories via any of the suggested resources below: 

Gentrification/Dis lacement eneral 
•Gentrification Explained
•Displacement Explained
•How to Stop Gentrification

Gentrification/ Activism in the LES 
•Gentrification - The Lower East Side
•LES Timeline
•CUNY People of NYC Seminar - Gentrification
•From Urban Village to East Village: The Battle for New York's Lower East Side

by Janet L. Abu-Lughod
•MoRUS: The Building of a Community
•Vanishing New York

LES Sound/Artistic Ex erimentation 
•Riot! Punk on the Lower East Side
• Arts for Art
•Fire Music
• The Loisaida Festival
•The Nuyorican Poets Cafe - A Cauldron for Poetry & Politics

http://www.urbandisplacement.org/gentrification-explained
http://www.urbandisplacement.org/pushedout
https://newrepublic.com/article/144260/stop-gentrification
https://quizlet.com/194959121/gentrification-the-lower-east-side-flash-cards/'=
http://www.lespi-nyc.org/history/timeline-of-the-lower-east-side.html
https://macaulay.cuny.edu/eportfolios/beemanneighborhoods/gentrification-2/
https://vimeo.com/64447385
http://vanishingnewyork.blogspot.com/
https://tenement.org/blog/riot-punk-on-the-lower-east-side/
https://www.artsforart.org/
http://firemusic.org/
http://loisaida.org/
https://www.npr.org/sections/codeswitch/2017/04/08/522988411/the-nuyorican-poets-caf-a-cauldron-for-poetry-and-politics




http://oralhistory.nypl.org/neighborhoods/LES
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䜀䔀一吀刀䤀䘀䤀䌀䄀吀䤀伀一
∠  䜀攀渀琀爀椀挀愀琀椀漀渀 䔀砀瀀氀愀椀渀攀搀㨀 栀琀琀瀀㨀⼀⼀眀眀眀⸀甀爀戀愀渀搀椀猀瀀氀愀挀攀洀攀渀琀⸀漀爀最⼀最攀渀琀爀椀挀愀琀椀漀渀ⴀ攀砀瀀氀愀椀渀攀搀
∠  䐀椀猀瀀氀愀挀攀洀攀渀琀 䔀砀瀀氀愀椀渀攀搀㨀 栀琀琀瀀㨀⼀⼀眀眀眀⸀甀爀戀愀渀搀椀猀瀀氀愀挀攀洀攀渀琀⸀漀爀最⼀瀀甀猀栀攀搀漀甀琀
∠  䠀漀眀 琀漀 匀琀漀瀀 䜀攀渀琀爀椀挀愀琀椀漀渀㨀 栀琀琀瀀猀㨀⼀⼀渀攀眀爀攀瀀甀戀氀椀挀⸀挀漀洀⼀愀爀琀椀挀氀攀⼀㐀㐀㈀㘀　⼀猀琀漀瀀ⴀ最攀渀琀爀椀挀愀琀椀漀渀刀
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