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" * _Reclaiming Space: Explori%g Resistance to " !
i% Gentrification in the Lower East Side is a guide °
for educators, students, researchers, artists, and

community members to explore themes of housing, &+
affordability, and displacement in the Lower East Side =
and other neighborhoods. Readers are encouraged to

use the lessons and resources herein to facilitate ™ *.
dialogue, critical inquin;(, and creativity in response to
histories and present-day realities of gentrification and
housing struggles. Activities are adaptable to the specific :
needs of your classroom, cultural venue, community, etc. &2

L

This curricula was developed for Fourth Arts Block ,
(sFeciﬁcaIIy The People’s LES), a community-based partnefes:
of the Art, Education, and Community Practice (AECP)" i &
%raduate program at NYU Steinhardt. This is a ; j
collaborative project created by students in the Fall 2018% ¥%
AECP course, “Critical Pedagogy, Artists, and the Publicss
Sphere.” Authors: Hannah VVhite, Francesca Levy, . S
- Alexis Lambrou, and Amanda Charnley. ,,-“#i'_ s |
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TOMPKENS
SQUARE 7 ARK
1% EVERWHERE

A look into the Tompkins Square Park Movement




E

“Tompkins Square Park ; &%
was the center of itall, for £
socializing, art, music, and
political discussion. On any given™
day, you could find people sitting "
on benches or on thelawn, i
reading books or the paper a} 5
and talking about life, often g8
with strangers. People 4%

easily became friends *’
with one another.”

:Q.Sakamaki
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BACKEROUND

In the 1980’s an increasing amount of wealthy people
moved into the neighborhood surrounding Tompkins Square
park, causing lower income residents to be forced out, and
the homeless population to increase dramatically. Many
homeless people made their home in Tompkins Square Park,
occupying encampments known as Dinkinsville. As a
reaction to the large homeless community living in the
park, the NYC Parks Department enforced a 1 AM curfew in the
previously 24-hour park, sparking outrage.




THE KBOTS

On July 11, 1988 the NYPD confined the homeless population to the southeast portion of the
park and kicked out the rest of the population who could not be confined. The NYPD then began
sporadically closing the park down. Protesters occupied the park wielding signs that read,
“Gentrification Is Class War, Fight Back” and chanting, “It’s our fucking park, you don’t live here!”

The protesters were met with hostility and aggression from the NYPD. On August 6, 1988 the
police attacked a peaceful crowd of protesters, which turned the protest into a full-blown riot.
During this riot, bystanders, activists, NYPD officers, many local neighborhood residents, and
journalists were brutality assaulted. Police acted violently and arbitrarily, often hitting very
calm protesters, or even bystanders and journalists, attempting to break the journalist’s
cameras.

Anyone who tried to help the victims during the riot faced the risk of being beaten, arrested,
or both. After the second day of riots, NYC Mayor, Ed Koch, ended the curfew. Fourteen
officers faced charges, but none were convicted. Police Commissioner Benjamin Ward went on
record to state that the NYPD was responsible for the riot.

(thevillager.com, Documenting The Tompkins Square Park Riots) (vice.com, Tompkins Square Park)
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THE MOVEMENT

The Tompkins Square Park movement continued on for years, only to

come to an end after the 1991 Memorial Day riot, when the park was

forcibly closed and the homeless encampments were destroyed. The

Tompkins Square Park movement was one of the most significant protests

in New York and would go on to inspire the Occupy Wall Street

movement in 2011. Like the Tompkins Square Park movement, people

taking part in the occupy movement occupied Zuccoti patk in New York
and refused to leave, protesting income inequality and wealth
distribution.



WHAT S A HOME?

TOMPKENS SQUARE PARK WAS HOME 70 MANY PEOPLE,
DOES A HOME HAVE TO HAVE FOUR WALLS?

DFSCRIBE WHAT
HOME ME ANS T0
Wou?

DHR A A
BELTEVE ALL
HUMANS HAVE

A RIGHT 70 A
HOME?




THE PEOPLE OF THE
TOMPKENS SQUARE P ARK
MOVEMENT F OUGHT

FOR THEER HOMES

WHAT WOULD ‘M)g
FEGHT F OR™

WHAT WOULD Y OU




THE PEOPLE OF THE TOMPKENS
SQUARE P ARK MOVEMENT USED
SEGINS 70 $SPRE AD THEBR
MESSAGE AND I EGHT I OR
THEBR NEBGHEORHOOD.

Make a protest sign on the next page.

It could be for the Tompkins Square Park Movement, the occupy
movement, which was largely inspired by the Tompkins Square Park
Movement, or something else that you would fight for.

Think about what text would most powerfully convey your message.
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MANY COMMUNETEES ARE $TELE FEGHTENG
GENTREF ECATEON 70D AY

WHEN COMMUNETBES F ACE GENTREF CATEON
PEOPLE ARE FORCED OUT OF THEER HOMES

IMAGENE YOU ARE THE MAYOR OF A (ETY
FACING RAPED GENTREF ECATEON

WHAT WOULD BE YOUR SOLUTEON?

THENK ABOUT POLECEES, PROGRAMS AND OTHER POSSEELE
SOLUTEONS 70 GENTREF ECATEON
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A Quick History of Squatting on th

The squatting movement took place in the Lower East Side in the
1980s as an evolution of the homesteading movement that had a
presence in the area since the mid-1970s. A financial crisis in
the 70s and economic disinvestment in the area had left many Lower
East Side buildings empty, abandoned by landlords and forfeited to
the city due to unpaid taxes. Homesteading activists began taking
an initiative to rehabilitate these buildings, with hopes of
revitalizing the area and creating affordable housing through an
investment of sweat equity (used here, sweat equity is when people
work really really hard to make a building better, and their hard
work gives them some right to ownership of the building). The
homesteaders had government support. President Carter approved the
National Urban Homesteading Demonstration Project im 1977 and New
York City followed suite in 1980 establishing a local homesteading
program to support these groups.

The squat
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Can you imagine putting years of hard work into creating sgmething
you love and care about and then someone attempts to take it from

you? How might that feel?




The squatters of the Lower East Side w
gToup of artists, activists,

ere a diverse ang creative I

"
and community members who imagined ﬁ?ﬁf
New ways that bpeople could live together and that buildings could o B
be used. Many of the buildings they reclaimegd Were used for 'bﬁ:
Purposes such as providing arts Tesources, hosting DIY art apg R
music shows, ang providing hubs for community organizing. Many of [RSS
the buildings were colorful and eccentric, imbedded with the %
creativity of the Squatters who hag rehabilitateqd them. In the ;l
documentary 7xe Building of Community Jerry the Peddler, A 2
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Imagine What Could Be

Here is an abandoned building - reclaim it!

How would you transform the puilding? What would it look like? Who
would use it? What would it be used for? What would you call it?
Design youT puilding and then write about it here:
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As you walk around the Lower East Side

(or your own neighborhood)

look at the buildings you see. Sketch them, document them, record

interesting observations. Think of how

imagine how you would want them to be used.

they are used now and




An acoustic exploration
of gentrification in the LES




“Every sound exist iH time and space.
And since time an% space are the

]

building blocks of human activitl and sﬁrugg] e,

sound is a venue whe e‘ perception meets action.
It is where the body poli,ti’c
encfuTters the materia

Vi T

- Ultra-red, Workbook 09: Practice Sessions ||
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THESE PAGES CONTAIN..

A socially engaged sound schema designed to allow community members,
co-learners, and collaborators to approach the topic of gentrification in
New York City’s oldest neighborhood, the Lower East Side. Although this
content pertains to the LES, it is adaptable to any neighborhood. This
learning journey will converge the Lower East Side’s histories of
a) cyclical disinvestment/reinvestment
b) immigration
c) artistic/musical experimentation
around the central thematic question of,

“What are the sounds of gentrification and its resistance?”’
For more information on “thematic questions” as an organizing principle of
sound research, see the resources by international sound-art collective
Ultra-red linked at the bottom of this section. What are the social, political,
and economic factors that have contributed to gentrification in this area, and
which musical forms have constituted its soundtrack, energizing communities
to advocate for their neighborhoods and/or arising out of displacement?
How can sound practices catalyze reflection, analysis, and action for social
change in this neighborhood?

Introductory reading for aural investigators:
Ultra-red: Nine workbooks 2010-2014

THE ART OF SOUND

From an ecoacoustic or sonic studies perspective, sound mediates the
relationship between human beings and surroundings and carries contextual
information for understanding ourselves and our world more fully. This
schema emphasizes embodied, critical listening as essential to collective
learning and action. Listening is a vital form of active engagement with life
that situates us in the present moment, builds trust among collaborators and
communities, and allows us to develop new insights and understandings.
Throughout this exploration, co-learners will listen and compose not for
answers but for possibilities, for connection, for subtlety, and for resonance.


https://halfletterpress.com/ultra-red-nine-workbooks-2010-2014/

FREEVOICIANI AND

SOUND A PANG

SOWND IBAPIANG
Participants begin by spending five minutes in individual freevoice response to the
overarching question, “What is the sound of gentrification and its resistance?” This
is a warm-up exercise intended to allow learners to value their voices and build
confidence in their verbal creativity and ability to harness their impressions or
questions into specific statements of meaning. While free-associating and
speaking on the topic of neighborhood gentrification, they will record themselves
(they might also capture the voices of co-learners speaking simultaneously in the
room) using their cell phones or other devices. Once time is up, they listen to their
own audio feedback and reflect, before sharing out to the group. Participants discuss
their current views and concerns with gentrification in the neighborhood, the
advantages and disadvantages of these changes, as well as their desired outcomes of
this exploration, while listening for opportunities for connection with one another.
Notes can be taken on the discussion in order to map these initial sounds of the
group. Which specific people and places in the LES are meaningful to participants, in
relation to LES histories of sound/artistic experimentation and housing

affordability/gentrification? Co-learners should re-familiarize themselves with these
histories via any of the suggested resources below:

Gentrification/Disblacement (general)
*Gentrification Explaine
*Displacement Explained

*How to Stop Gentrification

*Gentriication - 1he Lower East Side

*LES Timeline

*CUNY People of NYC Seminar - Gentrification

*From Urban Village to East Village: The Battle for New York’s Lower East Side
by Janet L. Abu-Lughod

*MoRUS: The Building of a Community

*Vanishing New York

LES Sound/Artistic Experimentation

*Riot! Punk on the Lower East Side

*Arts for Art

*Fire Music

*The Loisaida Festival

*The Nuyorican Poets Cafe - A Cauldron for Poetry & Politics


http://www.urbandisplacement.org/gentrification-explained
http://www.urbandisplacement.org/pushedout
https://newrepublic.com/article/144260/stop-gentrification
https://quizlet.com/194959121/gentrification-the-lower-east-side-flash-cards/'=
http://www.lespi-nyc.org/history/timeline-of-the-lower-east-side.html
https://macaulay.cuny.edu/eportfolios/beemanneighborhoods/gentrification-2/
https://vimeo.com/64447385
http://vanishingnewyork.blogspot.com/
https://tenement.org/blog/riot-punk-on-the-lower-east-side/
https://www.artsforart.org/
http://firemusic.org/
http://loisaida.org/
https://www.npr.org/sections/codeswitch/2017/04/08/522988411/the-nuyorican-poets-caf-a-cauldron-for-poetry-and-politics

SOUNDWALIKING AND
SOINDTRACKING

We are constantly situated within and interacting with various
soundscapes_that reverberate social relations, history, and
experience. The “soundwalk” is an embodied form of listening and
research that seeks to understand the language of a particular
soundscape. Listeners will move through t%'ne%_ES neighborhood in
search of a sound: What are the sounds of gentrification and its
resistance? Participants actively listen while traveling along a route
informed by the meaningful places identified.as a group during the
previous “soundmapping’ phase, while maintaining a sense o
openness to discovering new places of interest.

Prior to beginning the walk, listeners should collectively determine
their general path(s) of travel, duration of the walk, and preferences
for traveling as a group, sub-groups, pairs, etc. Places of interest in
relation to the exploration’s overarching themes might include:

*Tompkins Square Park

*The Rollins apartment building at 145 Clinton Street, formerly the
home of jazz saxephonist Sonny Rollins

|07 Norfolk Street, formerly experimental music venue Tonic and
later, the Lisa Cooley Gallery

*The Nuyorican Poets Cafe

*ABC No Rio

During the soundwalk, listeners will each compose soundtracks by
creating brief audio recordings (using their cell phones or other
devices) that captureimomentsiorplacesiofiinterest/inquiry during
their travels. Listeners are encouraged to compose freely and may
also choose to incorporate interviews with the people they
encounter.




SOUND PORTRAITS
Co-learners form subgroups and select one particular LES place of meaning or
interest to their particular group, based on their discoveries during the
soundmapping and soundwalking phases of the exploration. Each group will createg
a sound portrait of what that current place might have sounded like 50 (or
more) years ago. Co-learners can use public records, archives, and other
materials to research the place and its evolution over time, identifying any
particular moments in its history that they find to be most compelling to address.
Consider who lives in or uses the space now and who claimed it previously.
Why is it currently meaningful, and who previously gave it meaning! How 2l
and why has it changed over time and which communities have been |mpacted by i
these changes? Was this spemfc site contested in the past/did it experience civil
unrest? If so, how? In imagining what it might have sounded like in another era, &=
co-learners can create sound portraits that are as literal or symbolic as they .
wish. They could recreate a dialogue between people who once lived thére, or
perhaps a sound collage of ambient noises that could have once permeated the
area, or a poetic response to the milieu of that time. The p055|bllltles are endless. '
Composers may also choose to sample/incorporate recorded music or spoken
word of LES-based artists that relates to their place of interest. Genres may
include avant jazz, punk, Nuyorican, Latin-Jewish Fusion, etc. Depending on the
size of the group, portraits could be 10-15 minutes in length.

1
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Suggested resource for audio histories of the neighborhood: \
NYPL Lower East Slde Oral Hlstory Project '

ﬂ HTMN li "i‘!."q smm

- Listeners reconvene around the question, “What did you hear?” for two
.rounds of group listening to the following sounds:

I) Soundtracks generated by listeners during the soundwalks
2) Sound portraits of places of meaning

Recordings should be tested in advance of the sessions. Ideally, the room is
equipped with a stereo sound system and listeners are situated at a table with
- paper and writing materials and small amplifying mics (depending on the size of the
. group). After recordings are played in each round, co-learners will write and
- verbally share out (speaking into microphones, if preferred) responses to the
_question, “What did you hear?” Participants may also share more about their
" process of creating the recordings, as well as clarifying details for certain sounds.


http://oralhistory.nypl.org/neighborhoods/LES

WIS T-LISTEN ING

After each listening session, participants as a group organize their responses into
themes, categories, questions, and contradictions. How does the feedback

generated during the listening session compare to concerns and questions shared
during the soundmapping exercise at the start of the exploration? What new themes
or questions have emerged at this stage of the exploration? How do the tools utilized
in this schema compare to existing sound practices in the community (i.e. religious
gatherings, civic events, celebrations, etc.)? Regarding the places of interest portrayed
in the sound portraits, imagine and discuss how these places might sound another 50

years from now. Listeners then share-out around a final question,
“What did we learn?”

These sound activities are meant to inspire new social practices within
communities and incubate new methods of approaching deep-seated community
struggles. Rather than attempting to solve problems or disagreements, we identify
opportunities for further exploration. We amplify our social relations and situations
through sound strategies in order to ultimately reimagine and transform them.

gh‘ c"imh'i’ a quote by experimental music historian

George E. Lewis from Ultra-red’s Protocols for the Sound of Freedom workbook...
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ph Embedded in every sound are |

complex, indirect, powerful signals
that we can and must train ourselves | |

to detect if we are to survive, grow,

and change. 99




REIMAGINING
OLD AND NEW \

Photo collaging is a technique that puts together unlikely or unexpected
images.We can think of the Lower East Side as its own collage of
unexpected and exciting people, cultures, and histories. Use the photos

in the following pages to make your own unique version of the Lower

East Side. Going further: Use the any or all of the photographs in the
following pages to make your own album cover, building, and protest sign.
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ARTIST HIGHTLIGHT

Japanese photographer
Q. Sakamaki moved to
New York City just two
years before he made

these photographs.

DISPLACEMENT is when

a household is forced to move
out of their residence or is
prevented from moving into a
neighborhood that was formally
accessible to them because of
reasons beyond their control.



The Thompkins Square Riots DISPLACED many homesless people who were living in the

park. Can you use collage to emphasize the DISPLACEMENT by putting together images
that ‘“don’t belong’ or cut out part of an image to suggest the forced removal of someone?

Photos: Q. Sakamaki






GENTRIFICATION AND DISPLACEMENT
IN THE LOWER EAST SIDE

NS SN AR RRIE]
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GENTRIFICATION happens when lower
income neighborhoods are renovated and
changed for new and more wealthy people
moving into the neighborhood. Original
residents are not considered in the changes
being made and are often displaced.

=
\ %
- -

How can you use collage to talk about
gentrification? Can you put an old photo
next to or over top of a new photo? What
might that suggest?

'STOP EVICTION

Could you cut out something from an old
photograph to suggest the absence or
removal of something or someone?

Source: Artist Unknown. Interference Archive



ARTIST HIGHTLIGHT

SONNY ROLLINS is one of the most famous jazz saxophone
players in the world. In the 1950s he lived at 145 Clinton Street.
In 2015 his building was torn down to make room for one of the
largest developments in New York City history, Essex Crossing.
The luxury apartments at Essex Crossing are called The Rollins in
honor of Sonny.

Photo: Jimmy and Dena Katz
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ARTIST HIGHLIGHT

Photographer and squatter, Ash
Thayer lived in a squat in the
Lower East Side when she took
these photos.

“Together, my fellow
squatters and | crafted a life
out of New York City’s
throwaways”
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GENTREF ECATEON

Gentrification Explained: http://www.urbandisplacement.org/gentrification-explained
Displacement Explained: http://www.urbandisplacement.org/pushedout
How to Stop Gentrification: https://newrepublic.com/article/144260/stop-gentrification

NY L AND LOWER EAST SEDE SPECEFB(

- Gentrification: The Lower East Side: https://quizlet.com/194959121/gentrification-the-lower-east-side-
flash-cards/'=
« LES Timeline: http://www.lespi-nyc.org/history/timeline-of-the-lower-east-side.html
« CUNY People of NYC Seminar: Gentrification: https://macaulay.cuny.edu/eportfolios/
beemanneighborhoods/gentrification-2/
From Urban Village to East Village: The Battle for New York's Lower East Side by Janet L. Abu-Lughod
The Building of a Community: https://vimeo.com/64447385
Riot! Punk on the Lower East Side: https://tenement.org/blog/riot-punk-on-the-lower-east-side/
Arts for Art: https://www.artsforart.org/
The Loisaida Festival: http://loisaida.org/
« The Nuyorican Poets Cafe: A Cauldron for Poetry & Politics: https://www.npr.org/sections/codeswitch
/2017/04/08/52298841 1/the-nuyorican-poets-caf-a-cauldron-for-poetry-and-politics
+ Oral histories and field recordings of the neighborhood and its residents: http://oralhistory.nypl.org/
neighborhoods/LES
- Sarah Ferguson - The Struggle for Space: 10 Years of Turf Battling on the Lower East Side
« http://www.social-ecology.org/wp/wp-content/uploads/2011/12/The-Struggle-for-Space-10-
yrs-of-turf-battling-By-ferguson.pdf
« Amy Starecheski - Ours to Lose: When Squatters Became Homeowners in New York City https://www.
press.uchicago.edu/ucp/books/book/chicago/O/bo24550813.html
+ Audio Interference 31: Squatting on the Lower East Side: http://interferencearchive.org/audio-
interference-31-squatting-on-the-lower-east-side/
- Museum of Reclaimed Urban Space: http://www.morusnyc.org/
« Bullet Space: http://bulletspace.org/site/
« Squatters on the LES: https://99percentinvisible.org/episode/squatters-lower-east-side/
» The Puerto Rican Lower East Side: https://lens.blogs.nytimes.com/2016/03/03/arlene-gottfried-
puerto-rican-lower-east-side-new-york-photos/
- Podcast on LES Squatting: https://interferencearchive.org/audio-interference-31-squatting-on-
the-lower-east-side/
« The Struggle for Space on the Lower East Side: http://www.social-ecology.org/wp/wp-content/
uploads/2011/12/The-Struggle-for-Space-10-yrs-of-turf-battling-By-ferguson.pdf

ToMPKENS SQUARE P ARK

» Documenting the Tompkins Square Park Riots: http://thevillager.com/2018/08/02/documenting
the-tompkins-square-riot-of-88/

+ This Photographer shot the Tompkins Square Park Riots: https://www.vice.com/en_us/article/
ywkxgb/g-sakamaki-photographer-tompkins-square-park-riots-1988

+ A History of Tompkins Square Park: http://www.lespi-nyc.org/history/a-history-of-tompkin-
square-park.html

- . LI 2
- Fire Music: http://firemusic.org/

- Introductory reading for aural investigators: Ultra-red: Nine workbooks 2010-2014: https://ha
[fletterpress.com/ultra-red-nine-workbooks-2010-2014/

ARTESTE

- Adrian Piper: https://www.instagram.com/p/BlgOumkh1fZ/

- ABC No Rio: http://www.abcnorio.org/

- Ash Thayer -Photographer of squatters on the LES: https://www.americanphotomag.com/
interview-ash-thayer-capturing-squatters-lower-east-side#tpage-14

+ Nicole Marroquin - Future Homes :https://www.nicolemarroquin.com/bonn/#itemld=
59c¢f0ca0cf81e0alcd86216d
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